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1. llenp 1 3aa9u AUCIUTLIHHBI

OCHOBHOH yenblo 0OCBOEHUS UCUMILTUHBI « AHTTIMHCKUN SI3BIK» aCCUCTEHTaMH-CTaKepaMu
TBOPYECKO-UCHONHUTENbCKUX crnenuanbHoctet MI'K  um. I U. YaiikoBckoro siBisiercs
JOCTH)KEHHE  YPOBHA  AKTMBHOIO  BIIAJICHMS  QHIVIMACKUM  SA3BIKOM  KaK  CPEACTBOM
npodecCHOHaNBFHOTrO  OOIIeHWsT C  3apyOeKHBIMH  KouleraMu B cdepe  KOHIIEPTHO-
VCITOJIHUTENICKOM, TIEAArOrM4eCKOM U MY3BIKJIBHO-IIPOCBETUTENIBCKON AesTenbHoCTH. Hapsany
C TMPaKTUYECKOH LeNbl0 — 00ydeHneM OOIICHHIO — JAaHHBIM Kypc CTaBUT oOpa3oBaTelbHbIE U
BOCcUTaTeIbHbIEe Leau. OOpa3zoBaTenbHas II€Nb MPEANoiaraeT M3y4eHHWE AHTJIMMCKOIrO s3bIKa
KaK CpEeJICTBA MEXKYJIbTYPHOTO OOIEHUS U MHCTPYMEHTA MO3HAHUS KYJIbTYPHI OIMpeneIeHHON
HAaIlMOHAJFHOW oOmHOCTH. BocnurarenbHbldi moTeHmuan mnpenMera «VHOCTpaHHBIA S3BIK
(aHrIMiiCKMiT)» M03BOJIAET POPMHUPOBATH YBAKHUTEILHOE OTHOLIEHUE K KYJIbTYPHBIM TPATUIUSIM
CTpaH M3y4aeMOro s3bIKa, a TAKXE TOJEPAaHTHO BOCIPUHHUMATH COLMAJIbHBIE U KYJIbTYypHBIC
paznnuusa. Kypc aHINMHACKOrO s3bIKa HalleleH Ha MOATOTOBKY OYIYyIIUX CIEHUATHCTOB K
CaMOOOYUYEHHIO U CaMOPa3BUTHIO.

B 3a0auu xypca "AHrIMiicKuii A3bIK AJ11 aCCUCTEHTOB-CTAXXEPOB" BXOAMT:

e COBEpUICHCTBOBAHME U JlajbHEMIIee pa3BUTHE IOJYYEHHBIX B My3blKaibHOM BY3e 3Hanui,
HAaBBIKOB U YMEHHUH 110 aHTJIMHCKOMY SI3bIKY B Pa3JIMYHBIX BUJIaX peUYE€BOM KOMMYHHUKAIUH,

e (opMHpOBaHHE W pPA3BUTHE YMEHUH W HABBIKOB PA3JIMYHBIX BHJIOB YTEHUS (IIOMCKOBOTO,
03HAKOMUTENILHOTO U U3YYaloIIero);

e JAJIbHEHIIEE PA3BUTHE MOHOJOTMYECKOW W JHAJIOTMYECKOM PEeYd MO MY3BIKOBEIYECKOU
TEMAaTHKE;

e cocraBleHHUe pedepaToB (1eNeBbIX U 0030PHBIX), aHHOTAIUH;

e paclIMpeHHe TEPMUHOJIOTUYECKOTO amnmapaTa B mpodeccuoHanbHOM cdepe,

e COBEpILICHCTBOBAaHME YMEHUH M HAaBBIKOB BEJIEHHUS WHOA3BIYHOTO MPO(HEeCCHOHAIBHO-
JIEJIOBOTO OOIIECHU;

e (opMHpOBaHHE HABBIKOB HCCIIEOBATEIBLCKON AEATENbHOCTH, KaK BO BpEMs ayIUTOPHOMN
paboThl, TaKk W B CaMOCTOSTEIBHOW padore: oTOOp M aHanmu3 HWHGOPMAIUH, TPOSKTHAS
NesITeTbHOCTD, TPOOJIEMHBIC 3aJaHHs, POJIEBbIC UTPHI;

e yriyOyieHHe 3HaHUH O KyJbType CTpaHbl U3y4aeMOT0 SI3bIKa U PEYEBOM ITHKETE.

2. TpebGoBaHusi K YPOBHIO OCBOCHHS COACPKAHUSA TUCHUILIIMHBI

Heo6xonuMbIM yca0BUEM JUIsl OCBOEGHUS TUCLMILIMHBI SABIISIOTCS:

3HaHUe JIEKCUKU aHIVIMHCKOTO s3bIKa OOIIEr0 U TEPMHHOJIOTMYECKOTO XapaKTepa, B TOM
Ylciie, OCHOBHOM TEPMMHOJOTHMHM  COIJIACHO CIELHMATU3allid OCHOBHON 00pa30BaTeNbHOM
nporpammbl  (OOII), nocraTouHo A7 OQUIMAIBHO JAEIOBOTO YCTHOTO M HHUCHbMEHHOIO
o01ieHus1, paboThl ¢ HAYYHOM M XyJ0KECTBEHHOH JINTEpaTypoH;

YMeHus CBOOOJHO BECTU HA AHIVIMHCKOM fA3bIKE Oecely-auallor ¢ HOCUTENEM fA3bIKa I10
BOIIPOCAaM MY3BIKaJIbHOI'O HCKYCCTBA, yYaCTBOBATh B OOCYXIEHUH TEM, CBA3aHHBIX € NMpoduieM
OOII, ucnonp3oBaTh B CBOEH pabOTE OPUTHHANBHYIO HAYUYHYIO0 U METOAMYECKYIO aHIJIOS3bIYHYIO
JAUTEpaTypy IO  CHEHUAJbHOCTH;  AaHHOTUPOBaTh,  pedepupoBaTb U  IEPEBOIUTH
npodecCHOHANIBHYIO JIUTEPATypy Oe3 cloBaps, COCTAaBIATh HAay4yHBIE TEKCTHl Ha AHTIIMICKOM
SA3bIKE;

61a0eHue AHTIMNACKUM S3bIKOM Ha YpPOBHE, JOCTAaTOYHOM JUIS MPO(ECCHOHATBHOTO U
OBITOBOrO  OOIIEHUS C HWHOCTPAaHHBIMH CHELMAIMCTAMM M aJIeKBaTHOW  peau3aliu
KOMMYHHUKAaTHBHOTO HaMEpEHHsI, HaBBIKAMH TIOATOTOBICHHONW MOHOJIOTMYECKOW pedH, a TaKxkKe
HEMOATOTOBJIEHHOW MOHOJIOTUYECKOM M JHAJOTHYECKOM peublo B CUTyalMH O(UIUATIBLHOTO
0O0IIeHNS, HaBBIKAMH MTUChMA ISl IOATOTOBKY HAYYHBIX IyOJIMKAIIUI U BEJICHUS TIEPETIHCKH.

[Tepeuncnennble pe3ynbTaTbl 00pa30BaHUs SIBISIOTCS OCHOBOM s (hopMupoBaHMS
CJIEIyIOIIMX YHUBEPCAIbHBIX KOMIIETEHIIHI:



— CIIOCOOHOCTH TOJIb30BATHCS HHOCTPAHHBIM SA3BIKOM KakK CPEACTBOM MPOQPECCHOHATBLHOTO
o6mrenus (YK-5).

2. Mecto nucuunjnnbl B cTpykrype OOII

VYuebHas qucuuruinHa « THOCTpaHHBIH S3bIK» OTHOCUTCS K 0a30BOM 4acTH y4eOHOIo I1aHa
MOJIFOTOBKU acCUCTEHTa-cTaxkepa. Haeke aucuuianHsl B yueoHoM 1tane: b1.5.02

3.1. B3aumMocBsi3b YU4eOHBIX JUCHHUTLINH

[TporpamMma yueGHOM qucHUIUTUHBI « THOCTpaHHBIN S3bIK» (aHTVIMKWCKHI) OpUEHTHPOBaHA
HE TOJBKO Ha JIOCTHIKEHHE OIPEACIICHHOIO YPOBHS S3bIKOBOM KOMIIETEHI[MM, HO W Ha
dopmupoBaHue  NPO(PECCUOHATBHO-3HAUUMBIX ~ MPAKTUYECKUX  YMEHUH UM HABBIKOB,
MO3BOJISAOIINX YCIEIIHO OCYIIECTBISATh KOMMYHUKAIMIO HA QHIVIMMCKOM SI3BIKE IPU PEIIECHUU
pasInYHbIX 3a/1a4 B cepe nmpodeccuoHaIbHON aesTeabHOCTH. Kype aHTIHMIICKOro s3b1ka HOCUT
MEXIUCLHUIUIMHAPHBIA XapakTep M IIOCTPOEH € YY€TOM 3HaHUM, HAaBBIKOB U YMEHWI,
npuoOpeTaeMbIX  ACCUCTEHTAaMHU-CTaXEpaMH B TpoLecce  M3Y4YeHHUs  JUCLHUIUIMH
npopecCCHOHATBPHOTO IMKJIA W CONMAJIbHBIX TUCHMIUIMH. B CcBOIO ouepenp H3ydeHHE
JUCLUIUIMHBI HHOCTPAHHBIN S3bIK CLIOCOOCTBYET PACIIMPEHUIO MPO(ECCHOHAIBHOIO KPYro3opa
00yJaeMbIX.

4. O0beM IMCUMILVIMHBI, BUIbI Y4eOHOH padoThl 1 0TYETHOCTH

Bun yuebHo# paboTs Bcero CemecTpbl
4acoB 1 2 3 4
AyauTopHbIe 3aHATHS (BCEro) 138 36 36 36 30
B ToMm uncne:
[Tpaktaeckue 3anstus (13.) 138 36 36 36 30
CamocTrosiTejibHasi padoTa (Bcero) 150 36 36 36 42
Bu npoMexxyTOYHOT0/UTOTOBOTO KOHTPOJIS 3au. 3au. 3au. | Ok3.
(3a4eT, SK3aMEH)
OO01mas TpyJ0eMKOCTb: gac. | 288 gacoB
3ayeT. ea. | 83.e.
5. Conep:xxanmne TMCHUTIIAHBI
5.1. Pa3aenbl AUCHUIVINHBI U BBl Y4eOHBIX 3aHATHI
KonnuectBo
Ne Haspanue TeMbl 4acCcoB
TEMBI Ayn. [ TIpakr.
3aHATHUA
1 cemecTp
1 Theme The Instrument | play 10
2 Theme The Analysis of a musical Form 12
3 Theme The outstanding Musicians of different Countries and Eras 12
4 KourposnsHas pabota 2
2 cemecTp
1 Theme Music Education in Russia and abroad 10
2 Theme Eras and Styles in Music 12
3 Theme Interaction of music Culture of Russia and western Countries 12




4 | KontpospHas pabota | 2
3 cemecTp
1 Theme The most Outstanding Contests and Festivals in Russia and foreign 12
Countries
2 Theme Music Tours 10
3 Theme Forms of Professional Interaction. Comprising verbal & written 12
Communication
4 KonTtponpHas pabora 2
4 cemecTp
1 Theme Musical Life in Russia and abroad 10
2 Theme Biography: Portfolio, Body of Work 8
3 Theme Discussions on the graduate work of your qualifying skill 10
4 Kourposnshas pabota 2
Hroro 3a kype 138

5.2. Conep:xanue pa3iejioB TUCUUIIMHBI

Tema 1. HWuctpyment, Ha kotopom si wurpato. (Mcropudeckue sTambl CyIIECTBOBaHUS
MY3bIKaQJIBHOTO MHCTpyMeHTa. McTopus M INpakTUKa HCIOJHEHUS Ha JAHHOM MY3bIKAJIbHOM
UHCTPYMEHTE B pa3HbIE dI0XH).

Tema 2. IIpousBeneHus ajig Ballero MHCTPYMEHTA, HAllMCaHHBIE KOMIIO3UTOPAMM PAa3IMYHBIX
aMoxX W nepuoaoB. Bam penepryap. Kakue mnpousBeaeHHss M KakuX KOMIIO3UTOPOB BbI
npeanouyuraeTe. AHanM3 My3blKadbHOTo mpousBeaeHus. (Coxepikanue, Qopma, xapakrep
IIPOU3BENICHUS, KOJIMYECTBO YaCcTEH, CTPOCHHUE KAXKJOW 4acTH).

Tema 3. Boiaronuecst My3bIKaHTBI Pa3HBIX 3MO0X M Pa3HbIX CTpaH (MCIIOJHUTEIH, TUPUKEPHI,
KOMIIO3UTOPBI, IIE1arord, TBOPUECKHUE KOJJIEKTUBBI).

Tema 4. My3sbikanbHoe oOpa3oBaHue. McTopusi KpymHeWmmx KoHcepBaTopuii Poccun u
3apyOeKHBIX CTPaH.

Tema 5. Onoxu u ctunu B My3bike. OCOOEHHOCTH MHTEpHpETally MPOU3BEACHUN pa3IUYHbIX
smox u cruieid. (IIpoGieMbl ayTEHTHYHOTO WCIIONHEHUS MY3bIKAIBHBIX MPOU3BEICHUN ITOXH
0apOKKO, KJIaCCUIIM3Ma, POMAaHTHU3Ma, OCOOEHHOCTH MCIOJIHEHUS NMPOU3BEICHUNA COBPEMEHHON
My3bIku XX-XXI BB.).

Tema 6. Jluanor My3bIKadbHBIX KynbTyp Poccuiickue My3bIKaHTBHI 3a pyOexoM, 3apyOeskHbIe
My3bIKaHTHI B Poccun.

Tema 7. Kpynneiimue poccuiickue u 3apyOexHble My3bIKaJbHbIE (DeCTHUBaIM, U KOHKYPCBHI.
(YcnoBus npoBeneHus, Iporpamma).

Tema 8. I'actponu. OpraHuzanus MOE3KUM Ha racTpoiu, KoHKypc wiu ¢dectuBans (ITomaua
3as1BKM, Y4acTHE B IPOCITYIIMBaHNUU, OPOHUPOBAHHUE OMIIETOB, OTEIIA).

Tema 9. YcrHas W TNUMCbMEHHAasT KOMMYHHMKAIIMSI Ha HMHOCTPAHHOM SI3bIKE B MPOLIECCE
npoeCCUOHATBLHOTO B3aUMOCHCTBUS C 3apyOEKHBIMH KOJUIeramMu (MUChbMa, TeleOHHBIE
pasroBophl, pedyeBOil ITHKET). XapaKTepHbIE S3bIKOBBIE CPEICTBA MAJS JEJIOBBIX IMHUCEM H
JOKYMEHTOB,  peajlu3allisd  pa3jIM4HbIX  KOMMYHMKaTHBHBIX  HaMEpPEHMi:  3aIpoc
CBEJICHUI/ TaHHBIX, nH()OpMUpPOBaHHE, MIPEAJIOKEHUE, BBIPAKCHHE MPOCHOHI,
coryiacue/Hecoriacue, 0TKa3, U3BMHEHHE, OnarogapHocThb. IlepeBon M cocTaBiieHHE AETOBBIX
IIUCEM.

Tema 10. My3sikanbHast )ku3Hb B Poccuu 1 3a pyOexom. YMeHHe ocBeIaTh COOBITHS B 00J1acTh
MY3BIKaJIbHOTO MCKYCCTBAa IO MaTepuajaM 3apyOeKHbIX I€4aTHBIX H3AaHui u VHTepHeT-
pecypcos.

Tema 11. TBopueckast 6uorpadus. Cocrasienne Curriculum Vitae/Resume. IlepBrie maru B
My3blke. BrusiHMe cpeipl M mepcoHanuii Ha BBIOOpP MpodecCMH M WHCTPYMEHTa. Y CIexXH,
JNOCTHKECHMSI, IIPOrpecc, Y4YacTHE B KOHKypcaX, KOHIEpPTaX, B MY3BIKAJIBHOM JKU3HU
KOHCEpBATOpUH, ropoJa. 3HAYMMbIE COOBITHS B Balllei KU3HHU (MYy3bIKaJIbHOM).



Tema 12. becena mo TeMe BBIMYCKHOM KBanu(pUKAIMOHHONH paboThl. OOOCHOBaHHE BBHIOOpPA
TeMbI ¥ MHTEpeca K HE; N3 KaKuX pas[esioB COCTOMT paboTa; OCHOBHBIC BHIBOJBI, HCTOUYHHKH.
CBs3b Bameil KBaTupUKAIMOHHON pabOTHI ¢ JaybHEHIel npodhecCHOHAIBHON AEITEIbHOCTHIO.

6. YueOHO-MeTOAMYecKOe U HHPOPMALITHOHHOE 00ecniedyeHre JUCHUIJINHbBI

6.1. Pexomenayemas utepatypa

Ne Ha3Banue IK3. | DJIeKTPOHHBIN pecypc,
npuMeYaHue
OcHoBHas JuTEpaTypa
1. |bxuckas FO.B. Anrnuiickuil si3b1k J1st 30 |Pexwum moctyna:
MY3BIKaHTOB : yueOHoe nmocobue - CaHKT- https://e.lanbook.com/read
[MerepOypr : Jlanp; [Inanera my3biku, 2017 er/book/90849/#1
2. |bxuckas 10.B. Aurnuiicknii a3bIK IS 0 Pexum nocryna:
MY3bIKAaHTOB-MarucTPaHTOB : yueOHoe mocooue : / https://e.lanbook.com/boo
10.B. bxuckas. - DnekTpoH. aaH. - CaHKT- k/102525#book _name
[erepOypr : Jlans ; Ilnanera my3biku, 2018
3. |Benukue My3bIKaHTHI : ydeOHOE mocoOue 1o 0 |Pexwum mocryna:
AHTJIMICKOMY SI3BIKY ... / aBT.-COCT. P.®. http://www.iprbookshop.r
bonnapenko. - Hmxuuit Hosropon : M3a-Bo u/23647.html
Hwxeropoackoit koncepsaropuu, 2012.
4. |Ilpomkuna E.IT. B Mupe Mmy3biku: Yue6HOe 42
noco0ue 1o aHrMickoMy s13bIKy- M., Boicmias
mkoia, 2005
5. |IIpomkuna E.I1. Yue6HOE mocobue no 0 |Pexum mocryma:
AQHTJIMACKOMY SI3BIKY [UISL CTYICHTOB MY3BIKATbHBIX https://e.lanbook.com/boo
BYy30B. B Mupe My3bIKH. - DIIEKTPOH. TEKCTOBBIC k/95154
nansele. - Cankt-IlerepOypr : Jlanp; [lnanera
My3bIKH, 2017.
6. |Schoenberg, Arnold, Style and Idea. - New York: 0 |Pexum mocryma:
Philosophical Library, 1950 https://monoskop.org/ima
ges/8/84/Schoenberg_Arn
old_Style_and_ldea.pdf
€CTh Ha PYCCKOM U
HEMELIKOM
JlonoJIHUTeIbHAS JIUTEpPaTypa
7. | Polyglot Dictionary of Musical Terms (Terminorum Musicae septem Lingus 6
Redactus). Budapest, 1978
8. | Vinton, John, Dictionary of Contemporary Music 1
9. | Apel, Willi, Harvard Dictionary of Music. Cambridge, MA. 1
10,/ Prout, Ebenezer W. Harmony, Dover Publications, Inc., New York, 1987 3
11, Prout, Ebenezer W., Counterpoint, Dover Publications Inc., New York, 1982 4
12/ Piston, Walter, Orchestration, W.W.Norton and Company, Inc. New York, 1955. 1
13, Sachs, Curt, The History of Musical Instruments, W.W.Norton and Company, 1
Inc.New York, 1940
14, Tovey, Donald Francis, A Companion to Beethoven's Pianoforte Sonatas, The 1
Associated Board of the Royal Schools of Music, London, 1931
15, Machlis, Joseph, The Enjoyment of Music, An Introduction to Perceptive Listening, |1
Fourth Edition, W.W.Norton&Company Inc. New York, 1977
16, Einstein, Alfred, Music in the Romantic Era, A History of Musical Thought in the 1




19th Century W.W.Norton and Company, New York, 1947

17,)Reese, Gustave, Music in the Middle Ages, W.W.Norton and Company Inc. New 2
York 1940

18, Grout, Donald Jay, A History of Western Music, W.W.Norton and Company, Inc. 4
New York, 1960

19, Source Readings in Music History, from Classical Antiquity through the Romantic |3
Era, edited by Oliver Strunk, W.W.Norton and Company, Inc. New York, 1950

20/ Austin, William W., Music in the 20th Century, From Debussy through Stravinsky, |2
W.W.Norton & Company Inc. New York, 1966.

21/ Perle, George, Serial Composition and Atonality, an 2 |m3m. 1963,
introduction to the music of Schoenberg, Berg and Webern, 1972rr.
Fourth Edition, Revised, University of California Press,
Berkeley, Los Angeles, London, 1977

22 Mitchell, Donald, The Language of Modern Music, London 3

23| A Musical Companion, A Guide to the 0 |Pexum mocryma:
Understanding and Enjoyment of Music, Edited https://archive.org/stream/
With an Introductory Note by John Erskine, Alfred musicalcompanion00ersk#
A. Knopf, New York, 1935 page/n7/mode/2up

24)Schole, Percy A., The Oxford Companion to Music. Oxford

25/ The New Grove Dictionary of Music and Musicians. London, Macmillan, 2001(u
JIp.}31.)

26/ BaswioBa M.I".Tak roBopsar no-aarmmicku. - M.: MITMIMO, 1996
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27 |ITapostuukoBa A.Jl., [ToneBas M.FO.AHrauiickuii S3bIK (U1 T'yMaHUTapHBIX
(dakynbpTeToB YHUBEpCUTETOB).-M.:Boiciias mikosa, 1990 (1998)

28/ laxosa H.W. u np.Kypc anrauiickoro si3pika /i acnupanToB. - M.: Hayka, 1980, |2
1993

29, Pomanosa C.I1., Kopanosa A.JI.ITocoOue mo nepeBoy ¢ aHTIUICKOTO Ha 3
pycckuit/C.I1.Pomanosa, A.JI.Kopamnosa.-3-e m3a.-M.:KJ1Y,2007
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13.

14.

15.

6.2. UnTepHeT pecypchbl

http://www.classical-music.com/

http://www.classicalmusicmagazine.org

http://www.classicalforums.com/articles
https://www.questia.com/library/music-and-performing-arts/music/history-of-
music/classical-age-in-music-1750-1820/classical-music

http://classicalmusic.about.com/

Grove Music Online

Editorial Board and Advisory Panel

The Oxford Companion to Music

The Oxford Dictionary of Music

Encyclopedia of Popular Music

Oxford Dictionary of Music. Oxford University Press, 2007
http://www.oxfordmusiconline.com/public/book/omo_t237

Bukuneaus. [Moprau: Knaccuueckas My3bIKa (Portal:Classical music)
https://en.wikipedia.org/wiki/Portal:Classical _music

CepBuc wu3marenbctBa  Okcdopiackoro  yHuBepcurera  WWw.oxford-university-press
Odunmansuerii pecypc or BBC BBC Learning English

Calit JTOHIOHCKOro KHWXHOro usaarenbctsa Macmillan macmillan.com - Axarnwmiickuii
SA3BIK - yLIe6HI/IKI/I, CJI0Bapu, TI'paMMAaTHKH, TCCThI, JK3aMCHbI, KHUTHU I YTCHUA,
MyJbTHMEINA, yueOHas JIuTepaTypa.

Odunmaneusrii caiit British Council www.learnenglish.britishcouncil.org



http://www.classical-music.com/
http://www.classicalmusicmagazine.org/
http://www.classicalforums.com/articles
https://www.questia.com/library/music-and-performing-arts/music/history-of-music/classical-age-in-music-1750-1820/classical-music
https://www.questia.com/library/music-and-performing-arts/music/history-of-music/classical-age-in-music-1750-1820/classical-music
http://classicalmusic.about.com/
http://www.oxfordmusiconline.com/public/book/omo_gmo
http://www.oxfordmusiconline.com/public/page/gmo/boards
http://www.oxfordmusiconline.com/public/book/omo_t114
http://www.oxfordmusiconline.com/public/book/omo_t237
http://www.oxfordmusiconline.com/public/book/omo_epm
http://www.oxfordmusiconline.com/public/book/omo_t237
https://en.wikipedia.org/wiki/Portal:Classical_music
http://www.oxford-university-press/
http://www.bbc.co.uk/learningenglish/
http://www.macmillan.ru/
http://www.macmillan.ru/
http://www.learnenglish.britishcouncil.org/

16. CaiiT TOHAOHCKOTO U3AaTENbCTBA yueOHOM TUTepaTypbl WWW.pearsonlongman.com;

17. OdwunmansHblii caiiT Bputanckoit BemarensHo#i kopropanuu BBC http://www.bbc.co.uk

18. OdunmanbHeIi callT amepukaHckoro HoBoctHoro kanaaa CNN http://www.cnn.com

19. OdwunmanbHbIH calT aMEpUKAHCKOM exeIHeBHOM ra3eTsl http://www.nytimes.com

20. Od¢wunmansHbIi callT OputaHckoii ra3etsl « The Telegraph» http://www. telegraph.co.uk

21. OdunmansHbli  caiT  eXeaHeBHOW  OpuraHckoi — rasetsl  «[apamam»  http://
www.guardian.co.uk

22. OdunmanbHBI CalT aMEPUKAHCKOTO €XKEHEACIBHOTO0 HOBOCTHOTO XypHana «Hbrocyuk»
http://www.newsweek.com

23. English-Learner's site http://English-zone.com/index.php-English-zone.com.

24. Caiit Ui M3y4Yaronux aHrIHicKui sa3elk WWW.abc-english-grammar

25. www.teachyourself.com.

26. 3ucman B. IlyreBoauTeNnsh 10 OPKECTPY M ero 3aasopkaM. M., Acrt, 2015 http://www.e-
reading.by/book.php?book=1033042

27. http://cultureactioneurope.org/

28. http://www.allmusic.com/

29. https://www.youtube.com/

7. TpeboBanusi kK GopMamM M COAEPKAHUIO TEKYIIETr0, IPOMEKYTOYHOIO,
UTOTOBOI'0 KOHTPOJIA (IPOrpaMMHBIA MUHHUMYM,
3a4eTHO-IK3aMeHAIlMOHHbIE TPeOOBAHMS)

C nenpto onpeaeneHus MOJHOTHl U MIPOYHOCTH 3HAHWM, Pa3BUTOCTH YMEHHS NPUMEHSTH
IOJy4YEHHbIE 3HAHMsI Ha IPAKTUKE, a TAK)KE€ HABBIKOB CaMOCTOSATENIBHOW paboOThl ¢ yuyeOHOM
JIUTEPATYPOU NIPOBOJUTCS:

e Tekyluil KOHTPOJIb B TEUYEHUE CEMECTPA, NPEAIOJIAraloluil peryIspHbli y4eT U IPOBEPKY
BBINOJIHEHMSI PA3JIMUHBIX BUJOB JOMAIIHUX 33JaHUH, JJaOOPaTOPHBIX pabOT, YCBOCHHUS JIEKCUKO-
rpaMMaTHYecKoro MaTepHuaia, BeOeHHs cioBaps (0coOeHHO TepMuHoJoruyeckoro). Ha
ayJIUTOPHBIX 3aHATHUAX NPE00IaAAI0T YCTHBIE (OPMBI KOHTPOJIS.

e [IpoMEXyTOUYHBI KOHTPOJb MPOBOJUTCS B CEPEAMHE KAKIOTO CEMEeCTpa B BHIE
KOHTPOJIBHBIX PabOT U TECTOB.

e Hacroammii Kypc IpelycMaTpuBaeT NPOBEACHHE 3a4€TOB B KOHIE KaXKJIOTO CeMecTpa U
UTOrOBOI'0 KOHTPOJIS B JOpPME IK3aMeHa 110 3aBEPIICHUU 00y4EHUsI.

e UTOroBbIii KOHTPOJIb OCYIIECTBIISIETCS B (hOpPME IK3aMEHA.

7.1. Conep:xaHne UTOrOBOI0 3K3aMeHa M0 AHTIHIICKOMY fA3BIKY

Ha  »k3ameHe  acCUCTEHT-CTaxkep  JODKEH  MPOJAEMOHCTPUPOBATh  BIIAJICHHE
opdorpadudaeckoir, opPhoIMUIECKOM, JTEKCUISCKOH M TpaMMaTHYCCKOW HOPMaMH aHTJIMHACKOTO
A3bIKa U TPABUJIBHO UCIIONIB30BATh UX BO BCEX BUAAX PEYEBON KOMMYHUKALIUH.

B o6macti TOBOpeHHsI AK3aMEHYEMBIH JIOJDKEH TOKa3aTh YMEHHS W HABBIKH BJIAJICHHS
MOATOTOBJIICHHOW MOHOJIOTHYECKON peublo, a TakK€ HENOATrOTOBICHHOW MOHOJOTMYECKOM W
JMAJIOTHYECKOW pPEYbI0 B CHTyallMd O(QUIMATBFHOTO OOIIEHHsS B Tpeaesax NpOrpaMMHBIX
TpeOoBaHUI.

OueHuBaeTcsi  COAEPKATEIBHOCTh,  aJ€KBaTHas  peaju3aluusi KOMMYHUKAaTUBHOTO
HaMEpEHUs, JIOTUYHOCTb, CBA3HOCTb, CMBICIOBass M  CTPYKTypHas  3aBEpIICHHOCTb,
HOPMAaTUBHOCTb BBICKA3bIBAHUS.

B oOnacTu uTeHHsS acCHUCTEHT-CTaxep IODKEH MPOJEMOHCTPHUPOBAThH YMEHHE YUTATh
OPHUTMHAJIBHYIO JIMTEPATYPY IO CHELUAIBHOCTH, ONMPAsACh HA U3YYEHHBIN S3bIKOBOM MaTepHall,
¢boHOBBIE  CTpaHOBeQYECKHE W  MPOQEeCcCHOHANbHBIC 3HAHUS, HABBIKM  SI3BIKOBOW U
KOHTEKCTYJIbHOM JOTaJKH.

OLeHHUBaIOTCA HaBBIKU U3YyYalOUIEro, @ TAKKe MOMCKOBOTO U IPOCMOTPOBOTO UTEHHUS.


http://www.pearsonlongman.com/
http://www.bbc.co.uk/
http://www.cnn.com/
http://www.nytimes.com/
http://www.guardian.co.uk/
http://www.newsweek.com/
http://english-zone.com/index.php-English-zone.com
http://www.abc-english-grammar/
http://www.teachyourself.com/
http://www.e-reading.by/book.php?book=1033042
http://www.e-reading.by/book.php?book=1033042
http://cultureactioneurope.org/
http://www.allmusic.com/
https://www.youtube.com/

B nepBoM ciyyae OLEHMBAETCd YMEHHME MAaKCHMAJIbHO TOYHO U aJICKBATHO W3BJICKATH
OCHOBHYIO HWH(MOPMAIMIO, COACPIKAIIYIOCS B TEKCTE I TOCJCAYIOMEeH TIepefayn €€  Ha
aHTIINHCKOM SI3BIKE.

[Ipy MOMCKOBOM M MPOCMOTPOBOM YTEHUM OLICHUBAECTCS YMEHHE B TE€YEHHUE KOPOTKOIO
BPEMEHU OINPEACIIUTh KPYI PACCMAaTPUBAEMBIX B TEKCTE€ BOINPOCOB M BBISBUTH OCHOBHBIE
MOJIOKEHUS aBTOpPA.

OrneHuBaeTcs 00beM U MPABUIIBHOCTH U3BJICUEHHOM MH(OPMAIIUN.

OTBETHl aCCUCTEHTOB-CTAXKEPOB OIICHUBAIOTCS IO TMATHOAUIBHOW CHCTEME: OTIWYHO,
XOPOLLO, YIAOBIETBOPUTEIBHO, HEYAOBJIETBOPUTEIBHO.

7.2. CTpyKTYypa HTOTOBOI0 IK3aMeHa

DK3aMeH MPOBOJUTCS YCTHO U BKIIIOYAET B CE€0s TPH 3aJaHUS:

1. N3yuaromee 4YTeHHE OPUTHHAIBHOTO TEKCTa Mo crneruanbHocTH. O0nsem 2500-3000
NeYaTHBIX 3HAKOB. Bpems BwimonmHeHus paboTsl — 45—-60 muHyT. @OpMa MpOBEpKHU: Meperada
U3BJICYCHHON MH(POPMAIIUH OCYILIECTBISETCS Ha aHTJIMHCKOM SI3bIKE.

2. bernoe (mpocMOTPOBOE) YTEHHE OPUTHHAIBHOTO TEKCTa IO crenuanbHocTu. O0beM —
1000-1500 meuatHbIx 3HaKOB. Bpems BeimosnHeHust — 2-3 MuHYTH. DOpMa MpoBepKHU — nepenaya

U3BJICUCHHON MH(OPMAIIK HA aHTJIMHCKOM SI3bIKE.
3. becena Ha aHTJIMIICKOM S3bIKE MO MPONICHHBIM TEMaM.

Komnerenuust Pe3yabTarbl 00yueHust Ikana
OLlCHUBaAHMS
- CIOCOOHOCTE 3HaTh HanboJee YoTPeOUTENbHYIO JIEKCHKY, OTauyHbIii:
HOIB30BATECS JOCTATOYHYIO IS IOHUMaHHs OOLIEro CMbICIA TEKCTA 10 5.1.,5.2.,5.3.
CIEUAIbHOCTH; OCHOBHBIC IIPUEMBI IIEPEBOJIA,
MHOCTPaHHBIM AHHOTHPOBAHHUS U peepUPOBAHHS My3bIKOBEIUECKHX Xopoumii:
S3BIKOM KakK TEKCTOB; KyJILTYPY, TPaIULAA 1 IIPABKIIA PEIEBOTO 4.1.,4.2.,4.3.
CpEaACTBOM 9THKETA CTPaH M3y4aeMOro s3bIKa.
HpO(beCCI/IOHaHLH YMeThb BBIJICISATH 3anpalinBacMyto HHOOPMAIIUIO B V/10BJIeTBOPHUTEIbLHBI:
Oro OOIICHHUS TEKCTaX MY3bIKOBEAUYCCKOIO COACPIKaHM,; IT0JIb30BATLCS 3.1., 3.2, 3.3,
VK-5) CIPaBOYHBIM MaTepHaIoM, BKItouast VIHTepHeT-pecypehl.
( . BiiageTh OCHOBHBIMU HaBBIKaMU I1E€PEBO/IA, Hey10B/1e TBOPHT L HBIi:
HauanbHbIi, AHHOTMPOBAHUSA U pe(epUPOBAHUS TEKCTOB 2.1.,2.2.
OCHOBHOM poQeCcCHOHATFHOTO XapaKTepa; HaBBIKAMU HHOS3BIIHOTO
0OIICHNS B YCIOBHUAX MPO(EeCCHOHATHHON AEATEIEHOCTH
- CIIOCOOHOCTD 3HATh: JEKCHKO-TPaMMaTH4ECKHE CTPYKTYPBI, OTian4HbIii:
HOIB30BATECS XapaKTepHbIe I A3bIKA CIIELNAILHOCTH; OCHOBHBIE 5.1.,5.2,,5.3.
MpUEMBI IEpPeBO/ia ¥, aHHOTHPOBAHUS U pehepupoBaHHUs Xopoumwuii:
MHOCTpaHHBIM My3bIKOBEIUECKHX TEKCTOB; KYJILTYPY, TPAAULIUK 1 41.,42.,43.
A3BIKOM KaK TIpaBUiIa PEYEBOT0 STUKETA CTPAH H3y4aeMOTo A3bIKa.
CpE€aACTBOM YMeThb: OCyIIECTBIIATh NMCbMEHHBIN NIEPEBO/ Y0BA€eTBOPUTEIbHBIIi:
HpO(beCCI/IOHaHLH JIUTEPATYPHI MO CICIUATBHOCTH C COOJIIOJICHUEM HOPM 3.1.,3.2., 3.3,
0ro 00IIeHHUs JIEKCUUECKOH SKBUBAJICHTHOCTH, COOJIIOICHUEM
(YK-5). TPaMMATHYECKHX, CHHTAKCHYECKHX H CTHIMCTHYECKIX Hey/l0B1€TBOPHTEIbHBIii:
_ | HOpM, Hcnonb30BaTh ATUKETHBIE (POPMYJIBI B TUCBMEHHOM 2.1.,2.2.
3aKIIOYUTEIBHBIN | YCTHOM KOMMYHUKAILMH; OOPMIIATH TEKCT IIEPEBOIA B
KOMITBIOTEPHOM TEKCTOBOM PEJIAKTOPE;
paboTaTh ¢ OCHOBHBIMH MH()OPMALIMOHHO-TIONCKOBBIMHU
cHCTeMaMu; paboTaTh C IEKTPOHHBIMU CIIOBAPSIMHU U
JPYTHMH 3JIEKTPOHHBIMH PECYPCaMu JUIsl PELICHUS
JMHTBUCTHUYECKUX 3a/1a4.
Biajern: HaBbIKaMU OOILEHUS C 3apYOEKHBIMU
MapTHEpaMu B YCIOBHAX NPOGECCHOHANTBHOM
JIeATeIbHOCTH, HABBIKAMH CaMOCTOSITENIHOM pabOoTHhI C
MHOSI3BIYHO JINTEPATYPOH I OJTydESHUS
npodeccnoHaIbHON HH(pOPMaNNK; HaBEIKAMH MIEPEBO/IA,
AQHHOTHPOBAHUS U pedeprupoBaHysl CHEIUATIBHBIX TEKCTOB.
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Onenka «5» (0TIMYHO) CTABUTCS, €CJIM ACCHCTEHT-CTaKep CyMeJ POeMOHCTPHPOBATH:
5.1. 'myOokoe 3HaHHEe MPOTPAMMHOI'0 MaTepuraia Mo JuciuIuinHe « MIHOCTpaHHBIN SI3BIKY,

5.2. OcBoeHNE OCHOBHOM U IOIIOJHUTENIBHOM JIMTEPATYPHI,

5.3. OGHapyXeHHE TBOPYECKHX CIIOCOOHOCTEH B TIOHMMAaHHWH, W3JOKCHHH M TPAKTHICCKOM
MCIIOJIb30BAaHUE YCBOEHHBIX 3HAHUIA.

Ouenka «4» (XoOpo1o) CTAaBUTCSH, €CJIN ACCUCTEHT-CTAKeP CyMeJI IPOAeMOHCTPUPOBATD:
4.1. IlonHoe 3HaHKE IPOrPaMMHOI0 MaTepraa o JuciuIinHe « THOCTpaHHBIN A3BIKY,

4.2. OcBOEHHE OCHOBHOM PEKOMEHI0BAaHHOM JTUTEPATYPBHI,

4.3. CraOwibHBIA XapakTep 3HAHUH M YMEHHA M CIHOCOOHOCTH K HX CaMOCTOSITEIHLHOMY
INPUMEHEHHIO U OOHOBIJIEHUIO B X0/1€ TOCJIEAYIOIEr0 00yUeHHs U NPAKTUYECKOH 1eATEIbHOCTH.

Onenka «3» (Y10BJIETBOPHUTEJIBHO) CTABUTCH, ecJm aCCHCTEHT-CTaXKep
NMPOAEeMOHCTPHPOBAT:

3.1 OcBoeHHE OCHOBHOTO IPOTPAMMHOTO MaTepuaia Mo TUCHHUILIHHE «VIHOCTpaHHBIA S3BIK» B
o0bemMe, HEOOXOAMMOM Ui TMOCTEIYIOUIEro OOydYeHHs M TPEICTOSIIEH MpaKTHYECKOM
NeSITETTHHOCTH,

3.2. 3HaKOMCTBO C OCHOBHOW PEKOMEHIOBAaHHOM JIUTEPATypPOH,

3.3. Obnananne HEOOXOAUMBIMH 3HAHUSIMH TSI X YCTPAHEHUSI IPH KOPPEKTHPOBKE CO CTOPOHBI
9K3aMEeHATOpA.

Ouenka «2» (Hey10BJIETBOPUTEJIbHO) CTaBUTCH, ecJau aCCHCTEHT-CTaXKeP
NMPOAEMOHCTPUPOBAJL:

2.1. CymecTtBeHHbIe MPOOENBl B 3HAHUH OCHOBHOTO MIPOrPAMMHOTO MaTepHalia Mo JUCIUILIAHE
«IHOCTpaHHBIN A3BIKY,

2.2. llpuHUMNHAIBbHBIE OMIMOKKM MPU NPUMEHEHHUH TEOPETHMUYECKUX 3HAHWM, KOTOpbhIE HE
MO3BOJIAIOT €My MPOAOJDKUTh OOyUEHHUE WM MPUCTYNHUTh K MPAKTUYECKOW JEesTeNbHOCTH 0e3
JIONTOJTHUTEIBbHOM MOATOTOBKH MO JUCHUIUIMHE «ITHOCTpaHHBIN SA3BIK).

7.3. @oH/I OLEHOYHBIX CPECTB JIJIsl MPOBEAEeHUS MPOMEKYTOUHON aTTeCTAlIUH
no aucuuniune « AHOCTPaHHBIH A3BIK» (AHTJIHHCKHIT)

IIpuMepHas TeMaTHKA NPOEKTOB U MPE3EHTALMI HA AHTJIMICKOM sI3bIKe:
My3bIKalIbHbIE UHCTPYMEHTBI.

Brinaromuecs poccuiickue u 3apy0eKHbIC UCTIOJTHUTEIH.

Benukue poccuiickue u 3apy0eKHbIE KOMIIO3UTOPHI U MY3bIKOBE/IBI.

Kpymnneiimme poccuiickue n 3apy0eHbIe My3bIKaJIbHBIE KOJUICKTHBEI

Mys3bikanbHOe 00pa3oBanue B Poccun.

My3bikanibHOE 00pa30BaHKE 3a PyOEKOM.

Mactep-knacchl, pecTUBaIN, KOHKYPCHI.

My3bIkalibHasI )KU3HB B TOPOIaX MOEH CTpaHbI U 32 pyOeKoMm.

Jonyckaemcs unas popmynuposxka KOHKpemHou memol 8 pamKax YKa3anHoOU memMamuxu.

NG~ WNE

IpumepHbIii epevYeHb BONPOCOB /15l MOATOTOBKH K 3a4eTy / IK3aMeHy:

1. Yrenwe u nepeBO TCEKCTa MY3BIKOBECAUCCKOTO COACPIKaHUA C AHTJIMMCKOIO S3bIKAa Ha

pycckuil s13. u 6ecena no ero conepskanuio (1500 nmeyaTHbIX 3HAKOB).

UreHue u nepeckas TeKCTa.

3. MOHOJIIOTHYECKOE BBICKA3BIBAHUE 110 ciIeayronmM KOMMYHHUKATUBHBIM TemaM: «The
Instrument | play», «The Analysis of a musical Form», «The outstanding Musicians of
different Countries and Eras», « Music Education in Russia and abroad», « Eras and Styles
in Music», «Interaction of music Culture of Russia and western Countries», «The most
Outstanding Contests and Festivals in Russia and foreign Countries», «Music Tours»,
«Forms of Professional Interaction. Comprising verbal & written Communication»,

N
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«Musical Life in Russia and abroad», «Biography: Portfolio, Body of Work», «Discussions
on the graduate work of your qualifying skill».

Oopa3zen opopmiieHHsI 32a4eTHBIX OMJIETOB VISl POBEACHUS MPOMEKYTOYHOM aTTecTalluu
no aucuunanHe « MHOCTpaHHBIH A3BIK» (AHTJIMHCKHIT)»

MockoBckas JducuunimnHa: YTBep:kaaw:
roCyAapCTBEHHAS AHIIHACKHH SI3bIK
KOHCEpPBAaTOPHUSA UMEHH 11.0. 3aB.Kadeapoit
I1. . YaiikoBcKoro 3aveTHbIii Omier Ne noir. Jlebenera T. JI.

1. Ilpouumaitme u nepegedume c aH2AUIICKO20 A3bIKA HA PYCCKUIL A3bIK MEKCM

Schubert's Piano Trio No. 2

Schubert's Piano Trio No. 2 in E flat Major was composed over a period of 2 to 4 weeks in late
1827, during the greatest musical period of his life. Schubert composed the trio at the request
of his close friend, Josef von Spaun, for Spaun's wedding.

Because Schubert's drafts and final manuscripts weren't lost to time, we know that Schubert
heavily revised the score, especially in the second movement - keys were changed, themes
were reworked, motifs were reshuffled. The resulting score takes 45 to 55 minutes to play, and
was one the longest piano trios ever written at the time. It was first performed for a private
audience in January, 1828. Several months later, Schubert gave his first and only public
concert in his lifetime consisting entirely of his works - the piano trio was principal billing.
The concert was arranged by Schubert's friends and took place on March 26, 1828, in Vienna's
Musikverein (aka. the hall of the Gesellschaft der Musikfreunde). It was a great success, and
the money raised helped Schubert pay off old debts and even purchase a new piano.

The Structure of Schubert's Piano Trio No. 2

The Piano Trio No. 2 in E flat major is a four movement work:

Allegro

Schubert begins the trio with a sonata movement, and incorporates a surprising shift to the
dissonant key of B minor.

Andante con moto

The second movement is a march-like Swedish folk song whose theme is carried throughout
the movement.

Scherzo

The third movement is an Austrian country dance with fading imitation and emulation.

Allegro moderato

The finale is special in the fact that Schubert employed a technique that had never been done
before; in an unexpected twist, Schubert brings back the main theme from the 2nd movement,
a technique employed by many later Romantic composers.

2. Ilpouumaitme u nepeckax;cume mexcm:

Suite Bergamasque

Debussy (s [JSuite bergamasqgel] (made of four movements) is one of his most fascinating
works for piano, not only for its rich, impressionistic qualities, but also for its somewnhat
mysterious creation. ItlJs believed that Debussy began composing the [ISuite bergamasquel’
in 1890, while he was still studying music. However, in 1905 he revised the works and
published them under the title [JSuite bergamasque.[] It is unknown how much of the work
was completed in 1890 and/or 1905.

The Movements of Suite Bergamasque. 1: Prelude Throughout the first movement, Debussy
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evokes a feeling a improvisation (a sound Debussy meticulously sought after while composing
his work). Opening triumphantly, its playful harmonies dance along flowing lines until it
finally pushes toward a climactic end similar to the opening bars.2: Menuet The menute is
unlike a Haydn or Mozart minuet and trio; its dance-like structure is more remincient of the
Baroque style. Yet, its harmonies remain true to Debussy!Is impressionistic sound. 3: Clair de
lune The most famous of the movements, [1Clair de lune[] or [IMoonlight[] has a mysterious
uniqueness. Its sublime melody, rivers of rolling notes, colorful harmonies, and intriguing
dynamic phrases are, perhaps, Debussy(ls interpretation of moonlight filtered through the
leaves of a tree. It[]s a masterpiece unto itself.4: Passepied The exciting final movement to the
"ISuite Bergamasque,[ ] with staccato in the left hand relatively throughout the movement( /s
entirety, is one of the most difficult to play. Its sharp contrast between the staccato in the left
hand, with flowing themes in the right hand, paints a marvelous, complex sound; a perfect
ending to a beautiful suite.

3. bBeceoa na anenuiickom sazvike no meme: «The Instrument I play»

Oopa3zen opopmiieHHsI IK3AaMEHAITMOHHBIX OMJIETOB /IJIsl IPOBeIeHUsI UTOrOBOM
aTrecTauMu no Jucuuminue « AHOCTPaHHBINA A3BIK) (AHTJINHCKHA)

MockoBckas JlucuunjanHa: YTBepxaaio:
roCy1apCTBEHHAS AHIIMICKUN A3BIK
KOHCepBAaTOpHUA MMCHHU H.o. 33B.Kaq)e[[p0ﬁ
II. . YaiikoBcKOro DK3aMeHAMOHHDIN OneT Ne noi. Jle6enesa T. JI.

1. Hpolmmaﬁme U nepeckasicume Ha AHZIIUTICKOM A3bIK MEKCHL:

Role of Composers During the Baroque Period

During the early Baroque period, composers were treated like servants by the aristocrats and
were expected to cater to their musical whims, often at a moment’s notice. Music directors were
paid handsomely but it came with a price — a huge responsibility that included not only
composing music, but also maintaining the instruments and music library, overseeing
performances and disciplining musicians. Court musicians earned more than church musicians,
so many of them had to be creative in order to earn a living. Music was a staple in most functions
but at first it was only meant for the upper class. Before long though, even the general public was
able to appreciate music forms (ex. opera) that developed during this period. Venice became the
center of musical activity and soon a public opera house was built there. The St. Mark’s Basilica
in Venice became an important venue for musical experiments. Music played an important role
in Baroque society, it served as musical expression for brilliant composers, a source of
entertainment for aristocrats, a way of life for musicians and a temporary escape from the
routines of daily life for the general public.

Musical texture during the Baroque period was also polyphonic and/or homophonic. Composers
used melodic patterns to evoke certain moods (affections). The use of word painting continued.
Rhythmic and melodic patterns are repeated throughout the composition. With the addition of
instruments and the development of certain musical techniques (ex. basso continuo), music
during the Baroque period became more intriguing. Composers during this period were more
open to experimentation (ex. contrast of sound — loud vs. soft) and improvisation. Major and
minor scales and chords were used during this time. Barogue music has unity of mood
throughout the composition. Rhythm is also more constant. Rhythmic and melodic patterns tend
to be repeated, although beats are more pronounced and there are also pitch changes within a
composition. Even the dynamics tends to stay the same for most of the piece, but sometimes
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there is also an alternation of dynamics.

2. Peghepuposanue na anznuiickom a3. mexkcma:

History of the String Quartet

Franz Joseph Haydn is known as the father of the string quartet. Before him, string quartets were
little more than coincidence; because the genre didn’t really exist, music wasn’t written for it.
Haydn began composing for string quartets largely because of the circumstances he encountered
when he was invited to Baron Carl von Joseph Edler von Firnberg’s castle. When asked to
perform chamber music, the only people he could gather to perform were two violins, a viola,
and a cello. From Haydn’s first quartet to his last, a glorious progression of the composer’s
development of the form is remarkably apparent. The model of composition of his Opus 9
quartets became the standard string quartet form. Listen to Hadyn’s String Quartet in C Major,
Op. 9, No. 1. Generally, the music composed for a string quartet reflects the four movement form
of an orchestra: a fast first movement followed by a slow second movement, a dance-like third
movement, and a fast forth movement. Due to extreme limitation to only four instrumental parts,
the musical form flourished in the classical period - a time where musical conservatism and the
perfection of form abounded. It’s said that a composer’s true musical ability can be judged by
how well he or she can write music for a string quartet. After Haydn, there were a handful of
classical and romantic period composers that excelled in writing string quartet music.

3. Beceoa na anznuiickom sazvike no meme:. «Discussions on the graduate work of your
qualifying skill»

8. UH(popManiuOHHBIE TEXHOJIOTHH, IPOIPAMMHOE o0ecneyeHue,
HHG(pOpPMAIMOHHbIE CIIPABOYHbIE CHCTEMbI

IIporpammHoe o0ecnieuenmne

1. Internet Explorer unu npyrue Gpay3epbl
2. TIporpamMMHOe obecriedeHne Uil OpraHu3aliy yaajaeHHoro ooyuenus (cuctema Moodle)
3. DieKkTpoHHO-OMOIMoTeuHas cuctema «JIaHby»
http://www.taneevlibrary.ru/muzresursy/elektronnye-resursy-biblioteki/elektronno-

bibliotechnaya-sistema-lan/
4. Jloctyn K y4eOHO-METOAMYECKON M HayuyHOW MH(popManuu oOecmedyeH Ha caiite HayuHoii
Mys3sbikanbHoit bubnuorexku um. C.H. TanmeeBa (HMBT) MI'K um. IL.M. YaiikoBckoro
http://www.taneevlibrary.ru/
[TouckoBsIe crcTeMbl, WWW.yandex.ru , www.google.com u ap.
OdunmansHelii caiit KoncepBaropuu http://www.mosconsv.ru

oo

Kaxnprit oOydvaromuiicss B TedeHHE BCEro Nepuoja OOydeHHs oOecledeH WHIWBUAYaTbHBIM
HEOTPAaHWYECHHBIM JIOCTYIIOM K 3JEKTPOHHO-OMONMOTeYHOH cuctemMe «JlaHb» M K DJIEKTPOHHOM
uHPOPMAITHOHHO-00pa3oBaTenLHOM cpene opranusaruu (Moodle).

DNeKTPOHHO-OMOIMOTEeYHasl CUCTeMa W JJIEKTpOHHas WH(OpMAIMOHHO-00pa3oBaTeibHas cpeia
obOecniedrnBaeT BO3MOXKHOCTH JOCTYyTa O0yYaromerocs u3 J00O0H TOYKH, B KOTOPOH MMeEeTcs JOCTYI K
cetu "MHTEpHET", Kak Ha TEPPUTOPHUH OPTaHM3ALINH, TaK U BHE €e.

DnexTpoHHas WHPOPMAITMOHHO-00pa3oBaTeIbHas Cpella OPraHUu3aIlui 00eCIICYBACT:

JOCTYTI K yU4eOHBIM TUTaHaM, paboIuM IporpaMMaM AWCIHIUINH (MOIyJIeH), MPaKTHK, K W3TaHHSIM
JJNIEKTPOHHBIX OWONMOTEYHBIX CHCTEM U JJIEKTPOHHBIM 00pa3oBaTeNbHBIM pecypcaM, yKa3aHHBIM B
paboymx mporpamMmax;

¢ukcamuio xoma 00pa3oBaTEIBHOTO TMIpoIlecca, pPe3ylbTaTOB IMPOMEKYTOUYHOH arTecTanud |
Pe3yIbTaTOB OCBOCHHUSI OCHOBHOW 00pa30BaTeIbHON MPOTPaMMBbI;

(hopMUpOBaHUE 3JIEKTPOHHOrO MOPTHOIMO OOYYaIOMIeroCs, B TOM YHCJIEC COXpaHCHHE paboT
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o0yyaromerocs, peleH3uii 1 OLUEHOK Ha 3TH pabOThl CO CTOPOHBI JIIOOBIX YYaCTHHUKOB 00pa30BaTeIbLHOTO
nporecca; B3aUMOJCHCTBHE MEXKIY Y4YacTHHKaMHM OOpa30BaTENbHOIO Ipouecca, B TOM 4YHCIE
CHUHXPOHHOE U (MJIM) aCHHXPOHHOE B3aMMO/IEHCTBUE MOCPEACTBOM ceTH "MHTepHet".

9. MeToanueckne yKazaHus JJIs1 00y4al0IMXCs 10 OCBOCHUIO M CIUTIUHbI

CaMmocrosiTennbHass paboTa acCHUCTEHTa-CTaKepa SIBISAETCS OCHOBOM  YCIIEIIHOTO OCBOEHHUS UM

JTUCIIMIIIINHBI M HEOTHhEMIIEMOH 9acThI0 pa3BUTHUS POPECCHOHATFHBIX HABBIKOB.

B mporniecce caMocTosATENBHOM paboThl ACCHCTEHTaM-CTaXKepaM PEKOMEH Ty eTCsI:

o CoOmoeHne yka3aHuil IpernojaBaTeneil, JaHHBIX UMHU BO BPeMsl 3aHSATHUN C aCCHCTEHTOM-CTaXEepPOM;

e AKTHBHOE HCIIONIF30BaHNE YYEOHO-METOIUYECKHAX IOCOOMH, MPO(HUIBHBIX HW3/IaHUM, aBTOPUTETHBIX
UHGOPMAITMOHHBIX IHTEpHET-peCypCoOB.

10. MaTepuajbHO-TeXHHYECKOE o0ecriedyeHue TUCHUIIIMHbBI

Opranmzausi J0DKHA —pacrmojiaraTh MaTepuadbHO-TEXHUYECKOW 0a30i, COOTBETCTBYIOIICH
JICHCTBYIONIMM TPOTHBOIIOKAPHBIM IPaBIJIaM U HOpMaM M O0CCIICUMBAIOIICH MPOBEICHUE BCEX BUIOB
JTUCIATLTMHAPHOW U MEKIUCIUTUTMHAPHON TTOT OTOBKH.

CamocrosiTenpbHas pabdoTa aCCHUCTECHTOB-CTAXKEPOB JOJDKHA COIMPOBOXKIATHCS HEOOXOIUMBIM
METOJMYECKUM obecrieueHneM. KaKIblii aCCUCTEHT-CTaXKep JOJDKCH OBITh O0ecnedeH JOCTYIIOM K
oubnnoredHoMy (OHIY, KOTOPBIH JODKEH OBITh YKOMIUIEKTOBAaH HOTAMH, TICUYATHBIMU W/WITH
3JIEKTPOHHBIMY U3/IaHUSIMHU OCHOBHOH Yy4eOHOI JTUTEpaTyphI.

YuebHOe 3aBeAcHHE JNOJDKHO paclojarath MaTepUalbHO-TEXHUUYECKON 0a30ii, obOecmeunBaromieit
MPOBEJCHUE BCEX BUJIOB 3aHATHI 1O JaHHOW JAMCHIMUIUIMHE, KaK ayJAMTOPHBIX WHIUBUAYAIBHBIX, TaK U
CaMOCTOSITETTbHBIX 3aHSTUH.

YueOHbIC ayIUTOPUHN IS 3aHATHH JOJDKHBI UMETh IUIOMAas He MeHee 11 kB.M.
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